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ABSTRACT 

In 1965 the International Association for the 
Evaluation of Educational Achieveoent (IEA) inaugurated a 
cross-national survey of achieveaent in six subjects: Science, 
Reading Comprehension, Literature, English as a Foreign Language, 
French as a Foreign Language, and Civic Education. The overall aia of 
the project was to use international tests in order to relate student 
achievement and attitudes to instructional, social, and econoaic 
factors, and froa the results to establish generalizations of value 
to policy aakers worldwide. Contained here are five tests of the 
following literary works: "The Use of Force", "I See You Never", "The 
Han by the Fountain", "The Sea", and "The End of Soaething" for 
populations II, IV. Population II consists of students aged 14 to 15 
years; population IV, students enrolled in the final year of 
pre-university training. Answer keys and statistical inforaation can 
be found in ED 085 709. (RC) 
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IT\ ba8ic procedures to be followed in the main testing of the IKA Six-Subject 

^ Survey were set out in a series of manuals: 

«— 8 Stage 2 H2A/WDL Manual for National Centers 

£J IBA/M2 Manual for School Coordinators 9% S^?£££r 

O IEA/M3 Manual for Test Administrators ""SOE"* 

% 1 | 1H.S DOM'VIN! MA*. HI | N WM'&O 

Q Stage 3 IEA/Ml/Stage 3 Manual for National Centers W£:£&J:'JlWt'£%iXS: 
t , , IEA/M2/Stage 3 Manual for School Coordinators 

D DO NOT Nl \ I V.Afail v 

IEA/M3/Stage 3 Manual for Test Administrators 
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These manuals are available from ERIC Clearinghouse. 

The following extracts from these manuals have been appended to this particular 
IEA instrument to provide researchers with the minimum necessary test instruction 
information (e.g., such things as the instructions on the practice items and the 
warnings concerning the amount of time left for the test have been omitted here). 
For full details, please consult the appropriate manuals. 

The Data Bank Instrument Number which appears below is a new number, assigned 
. since the instruments were administered for the purpose of easily linking items 
in the instruments with the resultant variables in the Data Bank holdings. Bach 
such variable is named in the codebook using the new instrument number and 
Usually ) the number of the item within the instrument from which the variable is 
derived. The key to the new instrument numbers is as follows? 

1* Type of Instrument 

8 - Examination (student) 

Q • Questionnaire (student) "f-w S +**i u 

T - Teacher questionnaire ~Ckvf\T 

S « School questionnaire 10 |R<C AND ORGANZA TiOrA OPtRAON*' 

UNOIft AuRUIWfNIS W.IM THf US OHIO 

2: Student Population 3S5SSTS? 

— »———«— • mission ot tHicc)^B,<,MtouvNt» 

1 « I 6 - II and IV 

2 » II 7 • I, II and IV 

3 « III 8 m i and IV 

* » IV S « IV Specialist 

5 ■ I and II N ■ NA: Teacher or School questionnaire 

3: Subject 
S • Science 

R * Reading Comprehension 
L = literature 

M ■ Mother Tongue (Reading Comprehension and Literature) 

E ■ English as a Foreign Language 

F « French as a Foreign Language 
~_ C • Civic Education 

3" 2 ■ All Stage 2 Subjects 

— 3 «* All Stage 3 Subjects 

^_ 5 • All Stage 2 and Stage 3 Subjects 

Q 4-5: Instrument Within Type 

0 9° e or two charact « r * used when necessary to uniquely identify each 

instrument vhen there is more than one instrument of the same type. 

< Instrument Nam e The Use of Force? Rotated Literature Test 
Data Bank Instrument Numbe r E6LX 
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"From your envelope take out Booklet 8 and the white answer card 8. The 
section letter on the first page of the booklet will be either an X, a Y or a 
2. There are some numbers and letters printed at the top of your card by 
the large figure 8. The last of these will be either an X, a Y or a 2. Make 
sure that this letter is the same as the one on the front of your test 
booklet." (Thr. test administrators should hold up a copy of Booklet 8 and 
answer card 8 and indicate where the two should match. ) 
f — 
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If any student finds that his answer card does not match his test, 

then the test administrator should correct the discrepancy by giving him 

a booklet which matches the letter on his answer card. The student 

should not be allowed to change answer cards. When all student are ready, 

say:- 

"In this booklet there is a short story. Read the story carefully ana 
thoughtfully before going on to the questions about it. Read the 
questions carefully and answer them as thoughtfully and accurately as 
you can. For the answers to Part I you have to be very careful how you 
mark your answer card. Please turn with me now to page _ (National 
Centers to enter appropriate page number) and follow as I read the 
instructions. The title of the story will vary according to whether 
you have Booklets* X, Y or Z. 

Answer ^ the following questions as carefully jJnd as honestly as you 
can. Here is a number of questions that might be asked about "The Use 
of Force' (or "I See You Never" or "The Man by the Fountain"). Some 
of these are more important than others. Read the list carefully and 
choose the five questions that you think are the most important questions 
to ask about this story. In the section marked X-Y-Z on your Answer 
Card 8 blacken in the oval marked A next to the numbers of the five 
questions you have chosen. After you have done that blacken in the 
ovals marked B for the other fifteen questions." 

Then ask, "Are there any questions?" Answer any questions and then say, 
"Remember that there must be a mark on your answer card next to every 
question from 1-20. You mark an A for the 5 question which you think 
are the most important and a 3 for the other 15 . 

"Although the answer card has spaces for Uo answers, the test has fewer 
than UO questions, so do not be worried by the blanks you will have at 
the end. You will have fifty minutes to do this test. Are there any 
questions?" Answer any quertiens and make sure that the students know 
what they are to do. Then say, "Turn back to the beginning of the 
booklet and begin." 
After forty-five minutes say:- 

"Yoj have five sinutej more. If you have not answer-! question X, which 
coir.es at the end, please do no now. If after doing this ycu have any 
time left, you may go tack to any questions you have not tnsvered." 
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LITERATURE 

• ♦ • • 

SECTION X 



On the next pages there Is a ahort story. Read the 
story oarefully and thoughtfully before going on to 
the questions about it* 

Read the questions oarefully and answer theo as 
thoughtfully and honestly as you oan. The questions 
are preoeded by instructions whioh you should follow. 
All your answers should be made on your answer oard. 
You will not need any other paper on whioh to write. 

If you have any questions, ask your teaoher. 



Section X - The Use of Foroe 



(Note to Notional Centers : These tests ore to be printed in three separate booklets $ 

IEA/8 X, If A/8 Y, JEA/6 Z.) 
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They were new patients to me, a ll I had was the name, 
Olson, Fleaso come down as soon as you can, my daughter i«, 
very sick. " ** 

When I arrived I was met by the mother, a big startled 
looking woman, very clean and apologetic who merely said, la 
this the doctor? and let me in. In the back, she added. 
Jou must excuse us, doctor, we have her in the kitchen where 
it is warm. It is very damp here sometimes. 

The child was fully dressed and sitting on her father's 
iU P ^! a L the ^ ch jn table. He tried to get up, but I motion- 
ed lor him not to bother, took off my overcoat and started to 
look things over. I could see that they were all very nt-voua 
eyeing me up and down distrustfully. As often, in such cases/ 
they weren't telling me more than they had to, it was up to me 
to tell them; that's why they were spending three dollars on 
me. 



The child was fairly eating me up with her cold, steady 
eyes, and no expression to her face whatever. She did not move 
and seemed, inwardly, quiet, an unusually attractive little 
thing, and as strong as a heifer in appearance. But her face 
was flushed, she was breathing rapidly, and I realized that 
she had a high fever. She had magnificent blonde hair, in pro- 
fusion. One of those picture children often reproduced in ad- 
vertising leaflets and the photogravure sections of the Sunday 
papers. 

She's had a fever for three days, began the father and we 
don t know what it comes from. My wife has given her things, 
you know, like people do, but it don't do no good. And there's 
been a lot of sickness around. So we tho't you'd better look 
her over and tell us what is the matter. 

As doctors often do I took a trial shot at it as a point o" 
departure, Has she had a sore throat? 

Both parents answered me together, No . . . No, she says her 
throat don't hurt her. 

Does your throat hurt you? added the mother to the child. 
But the little girl's expression didn't change nor did she ~o 
her eyes from my face. 

Have you looked? 

I tried to, said the mother, but I coulir.'t see. 

As it happens we ha J been having a number of ~ ; - v - 

theria in the school to which this child went durinj that •v^nt'" 
and we were all, quite apparently, thinking of that/ though no" 
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Well, I said, suppose we take a look at the throat first. 
I smiled in my best professional manner and asking for the 
child's first name I said, come on, Mathilda, open your mouth 
and let's take a look at your throat. 

Nothing doing. 

Aw, come on, I coaxed, just open your mouth wide and let me 
take a look. Look, I said opening both hands wide, I haven't 
anything in my hands. Just open up and let me see. 

Such a nice man, put in the mother. Look how kind he is to 
you. Come on, do what he tells you to. He won't hurt you. 

At that I ground my teeth in disgust. If only they wouldn»t 
use the word "hurt" I might be able to get somewhere. But I did 
not allow myself to be hurried or disturbed but speaking quietly 
and slowly I approached the child again. 

As I moved my chair a little nearer suddenly with one cat- 
like movement both her hands clawed instinctively for my eyes 
and she almost reached them too. In fact she knocked my glasses 
flying and they fell, though unbroken, several feet away from me 
on the kitchen floor. 

Both the mother and father almost turned themselves inside 
out in embarrassment and apology. You bad girl, said the mother, 
taking her and shaking her by one arm. Look what you've done. 
The nice man . . . 

For heaven's sake, I broke in. Don't call me a nice man to 
her. I'm here to look at her throat on the chance that she 
might have diphtheria and possibly die of it. But that's nothing 
to her. Look here, I said to the child, we're going to look at 
your throat. You're old enough to understand what I'm saying. 
Will you open it now by yourself or shall we have to open it for 
you? 

Not a move. Even her expression hadn't changed. Her breaths 
however were coming faster and faster. Then the battle began. 
I had to do it. I had to have a throat culture for her own pro- 
tection. But first I told the parents that it was entirely up 
to them. I explained the danger but said that I would not insist 
on a throat examination so long as they would take the responsi- 
bility. 

If you don't do what the doctor says you'll have to go to the 
hospital, the mother admonished her severely. 

Oh yeah? I had to smile to myself. After all, I had already 
fallen in love with the savage brat, the parents were contempt- 
ible to me. In the ensuing struggle they grew more and more 
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•»r, ! ^*t, .'ra^iied, exhausted while she surely root? to ma^nifi- 
cent heightr of insane fury of effort bred" of her terror of 
T.e. 

The father tried his best, and he was a big man but the 
90 fact that she was his daughter, hi3 shame at her behavior and 
his iread of hurting her made him release her just at the ;ri- 
tic-il moment several times when I had almost achieved success, 
till I wanted to kill him. tfut his dread also that she might 
h-ave diphtheria made him tell me to go on, go on tTiou^h he 
a*? himself was almost fainting, while the mother moved back and 
f^rth behind us raising and lowering her hands in an apony of 
apprehension, ' 

rut her in front of you o A . your lap, I ordered, and hold 
both her wrists. 

100 But as soon as he did the child let out a scream. Don't, 

you're hurting me. Let go of my hands. Let them go I tell 
you. Then she shrieked terrifyingly, hysterically. Stop it! 
Stop it! You're killing me! 

Do you think she can stand it, doctor! said the mother. 

105 You get cmt, said the husband to his wife. Do you want 

her to die of diphtheria? 

Come on now, hold her, I 3aid. 

Then I grasped the child's head with my left hand and 
tried to get the wooden tongue depressor between her teeth. 

110 She fought, with clenched teeth, desperately! But now I also 
had grown furious - at a child. I tried to hold myself down 
but I couldn't. I know how to expose a throat for inspection. 
And I did my best. When finally I got the wooden spatula be- 
hind the last teeth and just the point of it into the mouth 

115 cavity, she opened up for an instant but before I could see 
anything she came down again and gripping the wooden blade 
between her molars she reduced it to splinters before I could 
get it out again. 

Aren't you ashamed, the mother yelled at her. Aren't you 
1?0 ashamed to act like that in front of the doctor? 

Get me a smooth-handled spoon of some sort, I told the 
mother. We're going through with this. The child's mouth 
was alreaiy bleeding. Her tongue was cut and she was screaming 
in wild hysterical shrieks. Perhaps I should have desisted and 
*0 come back in an hour or more. No doubt it would have been 

better. But I have seen at least two children lying dead in 
bed of neglect in such case3, and feeling that I must get a 
iiagnosis now or never I went at it again. But the worst of 
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it was that I too had got beyond reason* I cc-uld have torn 
130 the child apart in my own fury and enjoyed it. It was a 
pleasure to attack her. My face was burning with it. 

The damned little brat must be protected against her own 
idiocy, one says to one's self at such time. Others must be 
protected against her. It is a social necessity. And all 
135 these things are true. But a blind fury, a feeling of adult 
shame, bred of a longing for muscular release are the opera- 
tives. One goes on to the end. 

In a final unreasoning assault I overpowered the child's 
neck and jaws. I forced the heavy silver spoon back of her 
140 teeth and down her throat till she gagged. *And there it was ■ 
both tonsils covered with membrane. She had fought valiantly 
to keep me from knowing her secret. She had been hiding that 
sore throat for three days at least and lyin.; to her parents 
in order to escape just such an outcome as this. 

145 Now truly she was furious. She had been on the defensive 

before but now she attacked. Tried to get off her father's 
lap and fly at me while tears of defeat blinded her eyes. 



William Carlos Williams - American 
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.'.rumor t! It . fol1ow1r. questions an oe.rofull.v and aa honestly us you can. 

Here is a muulM-r or tut on. me t:.nt mi.-l.t lo asked about "The Use of t'orco". 
Gone of these arc .;oro iuj,.»rtm.t. thai, others. Road the Hot carefully raid 
choose the five ('.>) questions that you think arc the moat important ques- 
tions to ask about "The Hoc of >-'orco". In tho section narked X-Y-2 on your 
Anuwor I'nrd « blacken in the oval marked A next to tho numbers of the five 
questions you have chosen. After you have done that blacken in the ovals 
narked D for tho other fifteen questions. 



1* Is there a lesson to be learned from "The Use of Foroe n ? 

2. Is "The Use of Poroe" well written? 

3. Bow does the story build up? Bow is it organized? 

4. What type of story is "The Use of Poroe"? Is it like any other 
story I know? 

$. How oan we explain the way the people behave in the story? 

6. Are any of the oharaoters in "The Use of Poroe" like people 
I know? 

7* lias the writer used words or sentenoes differently from the way 
people usually write? 

8. What happens in "The Use of Poroe"? » 

9* Is "The Uae of Poroe" about important things? Is it a 
trivial or a serious work? 

10. Does the story tell me anything about people or ideas in general? 

11. Bow is the way of telling the story related to what "The Uae 
of Force" is about? 

12. Ia this a proper subjeot for a story? 

13* Is there anything in "The Uae of Poroe" that has s hidden 
meaning? 

14* When was the story written? What is the hlstoriosl background 
of the story and lta writer? Does the faot that the author is 
American tell me anything about the story? 

15* What klnda of metaphors (or oompsrisons), images (or referenoes 
to things outside the atory) or other writer's devioes are used 
in "The Uae of Poroe"? 

16. Does the story suooeed in getting me involved in the situation? 

17* What does "The Use of Poroe" tell us about people I know? 

18. What emotions does "The Use of Poroe" arouse in me? 

19. Is there any one part of "The Use of Poroe" that explains the 
the whole story? 

20. What is the writer's opinion of, or sttltude toward, the people 
in "The Use of Poroe"? 
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ftyptloMi Each of the queationa or inoompfefe ffi*2ala^b.i w 
is followed by four suggested answers. One of these answers or 
completions is the Mai answer to the problem posed in the question. 
2 !u of the four one nakes the most sense in the light 

of the story you have read. Some of the queations are more impor- 
tant than others. These questions are marked with a star (♦). 
Answer all the questions, but pay partioular attention to the 
starred questions. Read eaoh queation oarefully, ohoose your 
answer and indicate your oholoe in the sppropriste spaoe on your 

* 21. Why had Mathilda been lying to her parents? 

A. She was afraid they would soold her for being rude. 

B. She wanted her parents to think she was slok. 

C. She did not wont to go to sohool. 

». She was afraid they would discover aha had diphtheria. 

22. Vhioh of the following moat olearly indloatea Mathilda *s feellnga 
when the dootor arrives? 

A. "oold, steady eyes*' (lines 17 to 18) 

B. "as strong ss s heifer" (line 20) 

C. "her faoe was flushed" (lines 20 to 21) 
D« "she had a high fever" (line 22) 

* 2 5. JJ4<>h of the following beat indloated the dlfferenoe between 

Mathilda and her parenta in their early reaction to the dootor? 

A. 5a« is defiant, they are soared. 

B. Shu is angry, they are ssd. 

C. She is exolted, they sre oslm. 

D. She is hopeful, they sre despslrlng. 

* J>4. Which of the following is the best explanation of why Mathilda 

olawed for the dootor *s eyes (lines 58 to 62)? 

A. She wanted to hurt the dootcr. 

B. She wanted to show her parents how brsve she was. 

C. She wented to show the dootor she was healthy. 

D. She wented to keep the dootor from seeing her throat. 

25. What oaused Mathilda to shriek (line 102)? 

A. She wss sosred by her mother. 

B. She was held by her father. 

C. She was hurt by the dootor. 

D. She had shown the dootor her throat. 



Please turn over and continue 
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Whloh of the following beat deaoribea the mother at the beginning 
of the atory (linea 1 - 39)? 



A. She ia calm and loving. 

B. She ia oareleaa and negleotful. BEST C0PY AVAILABLE 

C. She ia nervous and foolish. 

D. She ia angry and oruel. 



The following queationa refer to the mother 'a attitude towards 
Mathilda* You are to ohoose one of the four terms or words 
below as the answer to eeoh question. You may use eaoh term onoo, 
more than once, or not at all* 

A. Coaxing C. Sooldlng 

B. Queationing D. Threatening 



27. ,Whioh one of the words mentioned best desoribes the mother's 
speeoh to Mathilda in line 35? 

A* B* C* or D 



28. Vhioh one of the words mentioned best desoribes the mother's 
apeeoh to Mathilda in linos »4 to 66? 

A* B» C> or D 



29. Vhioh one of the words mentioned best describes the mother's 
speeoh to Mathilda in linea 119 to 120? 



A, B, C. or B 



30. What ohange in the mother do her five speeches to Mathilda show? 

A. That she beoomes more emotions 1. 

B. That she beoomes less worried about diphtheria. 
C* That ahe beoomes more aure of herself. 

D. That ahe beoomea leaa frightened of the dootor. 



31* What ia the dootor 'a reaotion to the mother's apeeohea to 
Mathilda that are given in lines 32 to 88? 

A. He is angry beoauae ahe shouts at Mathilda. 

B. He is diagusted beoauae she says the wrong things. 

C. He is sad beoauae she seems so ignorant. 

D. He ia fearful beoauae ahe aeema a oarelesa woman. 



32. What is the dootor '8 reaotion to the mother's last speeoh 
(lines 119 to 120)? 

A. He ia angry that she has interrupted him. 

B. He is disgusted at her being ashamed. 

C. He triea to ohange the subject so that Mathilda will not 
notioe that her mother yelled at her. 

D. He hardly pays sny sttention to what she aays because he 
is so intent on what he is doing. 



What la the doctor • a first Inpreaslon of Mathilda? 



A. Thit she la healthy, 

B. That ahe la vary young* 

C That ahe la beautiful. M5T COW AVAILABLE 

B. That ahe l 8 Intelligent. 



What la meant by "my beat profeaalonal manner" (Una 45)? 

A. Skillfully. 

B. Curioualy. 

C. Severely and slowly. 

B. Gently and reassuringly. 



When doea the dootor first apeak threateningly to Mathilda? 

A. At linea 46 to 47. 
B* At linea 70 to 73. 
C. At linea 98 to 99. 

B. At line 107. 



Which of the following best deaorlbea the dootor* a oharurea in 
attitude towards Mathilda? 

A. He beoomea more ohlldllke. 

B. He beoomea more emotional and violent. 

C. He beoomea more worried and depressed. 
B. He beoomea more profeaslonal. 



Whieh of the following is the beat aummary of what the dootor 
aaya in lines 1J2 to 137? 

A. Beaplte what our laws tell us we should do, we should aot 
aooordlng to our belief a. 

B. Despite what oooiety aaya we ahould do, the individual must 
be prepared to aaaert his own personality. 

C. Bespit e the reasons that others may have for giving up. a 
peraon is foroed by pride to oomplete what he begina. 

D. Beapite any reason we may give for doing something, we 
really do it for emotional satisfaction. 



There are four inferenoes to be drawn from linea 83 to 88. Whioh 
or these inferences is most important t' the development of the 
story a a a whole? 

A. These linea ahow how muoh the dootor is sorry for the parenta. 

B. Theae linea ahow how unoontrollable Mathilda ia. 

C. Theae linea ahow that the deotor'a interest in Mathilda 
has beoome pereonal and not profeaslonal. 

D. These lines show that the dootor thinks that Mathilda is 
a beautiful child and not merely a siok one. 
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39. The dootor and Mathilda have several ohanging relationahipa in 
the oourse of the story. Whioh of the following is NOT one of 
the main relationships? 



A. Dootor and patient. 

B. Parent and ohild. 

C. Two people at war. 

D. A winner and a loser. 
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N. We would like to know how you personally oonpare this story to 
other atories you have read. If you think it is one of the 
best stories you have read, rate it +3. If you think it is one 
of the worst you have read, rate it -3. 

Here is a soalet 

one of the best good fairly good fairly poor poor one of the worst 
+ 3 +2 +1 .i .2 -3 



Mark the number of the rating you would give this story on vour 
answer oard in spaoe N. 



END OF SECTION X 
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EBA SIX-SUBJECT SURVEY INSTRUMENTS 

BEST COPY AVAILABLE 

The basic procedures to be followed in the main testing of the ISA Six-Subject 
Survey were set out in a series of manuals: 

Stage 2 EBA/M1 Manual for National Centers 

IBA/M2 Manual for P-hool Coordinators °\^i!E:;&rEK m 
IEA/M3 Manual for Test Administrators NAT,0 ^ T r TEOt 

Stage 3 IEA/Ml/Stage 3 Manual for National Centers 

IEA/M2/Stage 3 Manual for School Coordinators 
IBA/M3/Stage 3 Manual for Test Administrators 

These manuals are available from ERIC Clearinghouse. 

The following extracts from these manuals have been appended to this particular 
ISA instrument to provide researchers with the minimum necessary test instruction 
information (e.g., such things as the instructions on the practice items and the 
warnings concerning the amount of time left for the test have been omitted here). 
For full details, please consult the appropriate manuals. 

The Data Bank Instrument Number which appears below is a new number, assigned 
. since the instruments were administered for the purpose of easily linking items 
in the instruments with the resultant variables in the Data Bank holdings. Each 
such variable is named in the codebook using the new instrument number and 
(usually) the number of the item within the instrument from which the variable is 
derived. The key to the new instrument numbers is as follows; 

Is Type of Instrument 

E * Examination ( student ) permission to reproduce this copy. 

q« Questionnaire (student) wh^w** h» 8 been grated by 

T » Teacher questionnaire . . ^V/V ji^Uu 

S * School questionnaire UifiltlnVM^ j£A 

TO ERIC AND ORGANIZATIONS OPERATING 

2 1 fit nrl*nfe Prwsnl A + 4 UN0C * agreements with me national in 

gSUttfePB rOPU-iatlOtl S t.tute o* education further *epho 

DUCTlON OUTSIDE THE ERlC SYSTEM R| 

1 » I $ O II IV OUIREB PERMISSION Of THE COPYRIGHT 
a ^ OWNER 

2 • II 7 ■ I, II and IV 

3 « III 8 « I and IV 

* ■ IV S « IV Specialist 

5 " I and II N « NAt Teacher or School questionnaire 

3: Subject 
S ■ Science 

R ■> Reading Comprehension 
L «* Literature 

M « Mother Tongue (Reading Comprehension and Literature) 
S * English as a Foreign Language 
F * French as a Foreign Language 
C * Civic Education 

2 * All Stage 2 Subjects 

3 « All Stage 3 Subjects 

5 ■ All Stage 2 and Stage 3 Subjects 

U-5 .' Instrument Within Type 

One or two characters used when necessary to uniquely identify each 
instrument when there is more than one instrument of the same type. 

Instrument Name "I See You Never", Rotated Literature T est 
Data Bank Instrument Numbe r E6LY 
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"From your envelope take out Booklet 8 and the white answer card 8. The 
section letter on the first page of the booklet will be either an X, a Y or a 
Z. There are some numbers and letters printed at the top of your card by' 
the large figura 8. The last of these will be either an X, a V or a Z. Make 
sure that this letter is the « as the one on the front of your test 
booklet." (The test administrators should hold up a copy of Booklet 8 and 
answer card 8 and indicate where the two should match. ) 



i l&M 52041 if A, 1501 OP 



6» 



V> V» 4* 
O \* «te 
M» *% 



<X> 



SA *% v* IS> 



*^ ^ W »s> 




1 ® ® 

2® ® 
3® ® 
4® ® 
5® ® 
6® ® 
7® ® 
8® ® 
9® <s> 
10® ® 
11 ® <f> 
12® ® 
13® ® 
14® ® 




16® ® 
17® ® 
18® ® 
19® ® 
20® ® 
21 ®Mj@ 
22®®®® 

23 ®vfe® 

24 ©®®@ 

25 'Vmry 

26 ®s<s>S) 

27 ®§/s>fr 



No' 



1 ® * 

2 ® ® 
3® ® 
4® ® 
5® ® 
6® 
7® 
8® 

10 ' 

1 1 ® 

12® ® 

13 * *• 

14 i 



w 



28®®®® 

29 ®M>?. 

30 ®®t® 

31 ®®i?Xy 

32 <5X§«?:@ 
33®®®® 
34®®®® 
35®<«)|XD 
36®®®® 

37 ®®&® 

38 ®3®® 

39 

40 ®**<5/y 



o o o c) o 



This is the letter 
that should match 
the letter on the 
front of the test 
booklet. 



® 

a 



15® f 

16® D 
1 7 ® ® 
18® * 
19® ® 
20® ® 

21 ®^L/ 

22 

23 *•'*•••:; 

24 •«.' 

25 W:>*> 

26 ®*w?# i 

27 ®v './c, 



28 

29 ®'*»*x?) 

30 '*>*».^«i/ 
31 

32 i**/* 
33 

34 , ~\ , t t :.'y 

35 '»'•'•:'* 

36 *»*'»:>1f 

37 " l <-». 

38 V^'/s 
39® 
40 



MO 
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Pop II, p. 11,-15 j Continued 

Pop IV, p. lfc-15 ) 
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If any student finds that his answer card does not match his test, 
then the Lest administrator should correct the discrepancy by giving him 
a booklet which matches the letter on his answer card. The student 
should not be allowed to change answer cards. When all student are ready, 
say : - 

"In this booklet there is a short story. Read the story carefully and 
thoughtfully before going on to the questions about it. Read the 
questions carefully and answer them as thoughtfully and accurately as 
you can. For the answers to Tart I you have to be very careful how you 

mark your answer card. Please turn with me now to page (National 

Centers to enter appropriate page number) and follow as I read the 
instructions. The title of the story will vary according to whether 
you have Booklets X, Y or Z. 

Answer the following questions as carefully and as honestly as you 
can. Here is a number of questions that might be asked about "The Use 
of Force (or "I See You Never" or "The Kan by the Fountain"). Some 
of these are more important than others. Read the list carefully and 
choose the five questions that you think are the most important questions 
to ask about this story. In the section marked X-Y-Z on your Answer 
Card 8 blacken in the oval marked A r.ext to the numbers of the five 
questions you have chosen. After you have done that blacken in the 
ovals marked B for the other fifteen questions." 

Then ask, "Are there any questions?" Answer any questions and then say, 
"Remember that there must be a mark on your answer card next to every 
question from 1-20. You mark an A for the 5 question which you think 
are the most important and a B for the other 15. 

"Although the answer card has spaces for 1*0 answers, the test has fewer 
than kQ questions, so do not be worried by the blanks you will have at 
the end. You will have fifty minutes to do this test. Are there any 
questions?" Answer any questions and make sure that the students know 
what they are to do. Then say, "Turn back to the beginning of the 
booklet and begin." 
After forty- five minutes say:- 

"You have five minuter r:.cr~. If you have net ansv-.-reS r>:-ol:,.r, ;;, which 
comes at the end, please do so now. If after doing this you have any 
time left, you may go back to any questions you have not answered." 
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LITERATURE 



SECTION Y 



On the next pages there la a short story. Read the 
story oarefully and thoughtfully before going on to 
the questions shout it* 

Read the questions oarefully and answer them as 
thoughtfully and honeatiy as you oan. The questions 
sre preoeded by instructions whioh you should follow. 
All your answers should be nade on your answer oard. 
You will not need any other paper on whioh to write. 

If you have any questions, ask your teaeher. 



Section Y - I See You Never 



(Nofe to National Centers : These tests ore to be prinied in three separate booklets • 

IEA/8 X, IEA/8 Y, IEA/8 Z.) 



ERIC 
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I SEE YOU NEVER 

BEST COPY AVAILABLE 



The soft knock came at the kitchen door, and when Mrs. 0' Brian 
opened it, there on the back porch were her best tenant t Mr. Ramirez, 
and two police officers, one on each side of him. Mr. Ranirez just 
stood there, walled in and small. 

b "Why, Mr. Ramirez!" said Mrs. O'Brian. 

Mr. Ramirez was overcome. He did not seem to have word3 to explain. 

He had arrived at Mrs. O'Brian's rooming house more than two years 
earlier and had lived there ever since. He had come by bus from Mexico 
°i ty t0 ''' an Dieg0 and had then Sone up to Los Angeles. There he had found 

10 the clean little room, with glossy blue linoleum, and pictures and calendars 
on the fU"y^\ walls and Mrs. O'Brian as the strict but kindly landlady. 
During the war, he had worked at the airplane factory and mide parts for 
the planes that flew off somewhere, and even now, after the war, he still 
held this job. Prom the first, he had made big money. He saved some of 

\j it, and he got drunk only ence a week - a privilege that, to Mrs. 0 'Brian 's 
way of thinking, every good workingman deserved, unquestioned and unre- 
primanded. 

Inside Mrs. O'Brian's kitchen, pies were baking in the oven. Soon the 
pies would come out with complexions like Mr. Ramirez's, brown and shiny 
20 and crisp, with slits in them for the air almost like the slits of 

Mr. Ramirez's dark eyes. The kitchen smelled good. The policemen leaned 
forward, lured by the odor. Mr. Ramirez gazed at his feet, as if they 
had carried him into all this trouble. 

"What happened, Mr. Ramirez?" asked Mrs. O'Brian. 

25 * B6hind Mrs> 0, Brian, as he lifted his eyes, Mr. Ramirez saw the long 
table, laid with clean white linen and set with a platter, cool, shining 
glasses, a water pitcher with ice cubes floating inside it, a bowl of 
fresh potato salad, and one of bananas and oranges, cubed and sugared. 
At this table sat Mrs. O'Brian's children - her three grown sons, eating 

30 and conversing, and her two younger daughters, who were staring at the 
policemen as they ate. 

"I have been here thirty months," said Mr. Ramirez quietly, looking 
at Mrs. O'Brian's plump hands. 

"That's six months too long," said one policeman. "He only had a 
3t> temporary visa. We've just got around to looking for him." 
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.loon after Mr. Ramirez had arrived, he bought a «JB5 ffiffEftx. 
ITAtT^V !? e K turned " «P very loud and enjoyei It. And he had 
bought a wristwatch and enjoyed that, too. And on mary ni*hta hi 3 u a iw»H 

40 S'SL"^* h a S d / een th ! briffht 0l0thes in tS * "Insane oougn? some 
?Lv EjJS! I ? a J S ! e ? the dewela 4114 bou * nt 8ome of them for his few 
umL * ^ d h ! had eone t0 Piotur. shows five nights a week for a 

while. Then, also, he had ridden the streetcars - all night some nights 

?"lin^tne e j£Z™° ± $ M \ Usk ey " n0Vln * ove * the ad^LtisLents! 
leeling the wheels rumble under him, watching the little sleepin* houses 

5 wnere'L^I 19 I llp Besid * S that ' he had * one * large rest 

ltd he haS bou^r/^r^M 96 di ^ SrS ' t0 the «* the thea?k. 

And ne had bought a car, which later, when he forgot to pay for it. the 

dealer had driven off angrily from in front of the rooming house. 

"So here I am," said Mr. Ramirez now, "to tell you that I must »ive 

"Back to Mexico?" 

"Yes, To Lagos. That is a little town north of Mexico City." 
"I'm sorry, Mr. Ramirez." 

55 ana J£ X^^Tl^ 

60 on the^ 0 ;cS. ,Brian ' *"* **~' n0tiCed * SUit0a8e 8tanai »« behi »« 

" r - J*"** 8 * looked in again at the huge kitohen, at the bright silver 

22 ELES!* T* P00P1 ! eatine Md the ahinln « « floor! fe turneT 
and looked for a long moment at the apartment house next door risin* uH 

three stories, high and beautiful. He looked at the ^loonies and fife 

65 esoapes and baek-poroh stairs, at the lines of laundrTsSwLgln til wind. 

"You've been a good tenant," said Mrs. O'Brien, 
eyes. '"''^ ***** y ° U ' °' Brian '" ne softly. He closed his 

v "J!* °' Brian sto °o- holding the door half open. One of her Bona h»M„* 

^a't^i^Vr S lnner S8ttins eoW ' but ° he sh^ok her Seao ai him 
and turned baok to Mr. Hamirei. She remembered a visit she had once made 
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to aome Kexican border towns - the hot daya, the endless crickets leaping 
and falling or lying dead and brittle like the small cigars in the shop 
windows, and the canals taking river water out to the farms, the dirt 

, ; roads, the scorched fields, the little adobe houses, the bleached clothes, 
the eroded landscape. She remembered the silent towns, the warm beer, the 
hot, thick foods each day. She remembered the slow, dragging horses and 
the parched jack rabbits on the road. She remembered the iron mountains 
and the dusty valleys and the ocean beaches that spread hundreds of miles 

oO with no sound but the waves - no cars, no buildings, nothing. 

"I'm sure sorry, Mr. Ramirez," she said. 

"I don't want io go back, Mrs. O'Brian, "he said weakly. "I like it here. 
I want to stay here. I've worked, I've got money. I look all right, don't 
I? And I don't want to go back!" 

o5 "I'm sorry, Mr. Ramirez," she said. "I wish there was something I could 

do." 



"Mrs. 0 'Brian!" he cried suddenly, tears rolling out from under his 
eyelids. He reached out his hands and took her hand fervently, shaking it, 
wringing it, holding to it. "Mrs. O'Brian, I see you never, I see you 

90 never!" * 



The policemen smiled at this, but Mr. Ramirez did not notice it, and 
they stopped smiling very soon. 

"Goodbye, Mrs. O'Brian. You have been good to me. Oh, goodbye, 
Mrs. O'Brian. I see you never I" 

95 The policemen waited for Mr. Ramirez to turn, pick up kis suitcase, 

and walk away. Then they followed him, tipping their caps to Mrs. O'Brian. 
She watched them go down the porch steps. Then she shut the door quietly 
and went slowly back to her chair at the table. She pulled the chair out 
and sat down. She picked up the shining knife and fork and started once 
100 more upon her steak. 



"Hurry up, Mom," said one of the sons. "It'll be cold." 

Mrs. O'Brian took one bite and chewed on it for a long, slow time, then 
she stared at the closed door. She laid down her knife and fork. 

"What's wrong, Ma?" asked her son. 

"I just realized, " said Mrs. O'Brian - she put her hand to her face - 
"I'll never see Mr. Ramirez again." 



Ray Bradbury - American 
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permission of Harold Matson 
Company, Inc. 



• J 



Part I BEST COPY AVAILABLE 

Answer i.h<- folJowii*,; questions car- fully and aa honestly as you can. 

Here is a number of questions that mi.-ht bo asked aboi;r. "I Soc You Never'. 
Some of these are noro important than others. Read th« list carefully and 
choose the five («>) questions that you thi.uk axe the most inportant ques- 
tions to ask about "I Bee You :«c-vor". In the Suction narked X-Y-i) on your 
answer Tard C blacken in tho oval marked •*. next to the numbers of the five 
questions you have chosen. After you have done that blacken in the ovula 
marked V for the other fiftuOn questions. 



X. How is the way of telling "I See You Never" related to what 
the story la about? 

2. Ia this a proper subject for a atory? 

3. Ia there anything in "I See You Never" that has a hidden meaning ? 

4. When was the atory written? What ia the hiatorioal background 
of the atory and ita writer? Does the faot that the author ia 
Aoerioan tell ne anything about the atory? 

5» What kinds of metaphors (or oomparieona), and images (or referenoea 
to things outeide the atory) or other writer's devioea are used 
in "I See You Never"? 

6. Does the atory suooeed in getting me involved in the aituation? 

7. What doea "I See You Never" tell me about the people I know? 

8. What emotione does "I See You Never" arouae in me? 

9. Ia there any one part of "I See You Never" that explains the 
whole atory? 

10. What ia the writer* a opinion of or attitude toward the people 
in "I See You Never"? 

11. Does the atory tell me enything about people or idea a in general? 

12. Ia "I See You Never" about important thinga? Ia it a trivial or 
a serious work? 

13. What happens in "I See You Never"? 

14. Has the writer used words and aentenoea differently from the way 
people usually write? 

15. Are any of the oharaoters in "I See You Never" like people I know? 

16. How oan we explain the way people behave in this atory? 

17. What type of story is "I See You Never"? Is it like any other 
atory I know? 

18. How does the story build up? How ia it organised? 

19. Is "I See You Never" well written? 

20. Is there a lesson to be learned from "I See You Never"? 



Please turn over ond continue 
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Bir potions t Ebon of the questions or incomplete statements below 
is followed by four suggested answers* One of these answers or 
completions is the best answer to the problem posed in the question* 
That is. of the four answers, one makes the most sense in the light 
of the story you have read* Some of the questions are more important 
than others* These questions are marked with a atar (*)• Answer 
all the questions, but pay partioular attention to the starred 
questions* Read eaoh question oarefully, ohoose your snswer and 
indioate your ohoioe in the appropriate spaoe on your answer card. 

21. What reaaon did Mr. Ramirez give for wanting to stay in Los Angeles? 

A. Be like Los Angeles. 

B. He liked MTs. 0' Brian. 

C. Be worked hard. 

D. Be had lost his oar. 



22. Why did MT. Ramirez ssy he should be allowed to stsy in Los Angeles? 
I. Be worked herd* II* Be had money* III. He looked reapeotable. 

A. I only 

B. Ill only 

C. I and II only 

D. I. II and III 



23* Whioh ef the following best explains why Mrs. 0' Irian did not try to 
keep the polioe from sending Mr. Ramirez eaok to Mexioe? 

A. She waa used to people ooming snd going. 

B. She respeoted the law. 

C. She thought Mexioo was lovely. 

D. She was afraid of her son's resotion. 



24. Whioh of the following best desoribes MTs* O'Brien's house? 

A. Large and oomfortable. 

B. Clean and shining. 

C. Poor but hospitable. 

D. Neat and unfriendly. 



25. Whioh of the following best explains why Mr. Ramirez walked 
the streets and rode on the streetoars? 

A. He was tired of Mrs. 0 'Brians little room* 

B. He wanted to take his mind off his troubles. 

C. He was fasoinated by all the new thinga in Los Angeles. 

2). He was making so much money he did not know how to spend it 
all. 
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26. Whioh of the following best explains why Mr. Ramirez bought a 
radio and a wristwatoh? 

A. These things showed others he wss rioh. 

B. These were things he oould not get in Mexioo. 

C. These were things he oould not really afford. 

D. These were things that would sake Mrs. 0»Brian happy. 

27. Three of the following oontrasts between Mexioo and Loa Angela a 
are referred to in the story. Whioh is NOT referred to? 

A. A oontrsst in food. 

B. A oontrsst in lsndsospe. 

C. A oontrast in people. 

D. A oontrast in notion. 

28. Whioh of the following is Dost olesrly implied by the word 
"nothing" (line 80)? 

A. No people. 

B. No fear. 

C. No polioe. 

D. No life. 
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29. Whioh of the following most olesrly supports the description of 
Mrs. O'Brien as striot but kindly? 

A. "a privilege that, to Mrs. 0»Brian»s wsy of thinking, every 
good working man deserved, unquestioned and unreprimanded" 
(linea 15 to 17). 

B. "the long table, laid with olean white linen and set with 
e plstter, oool, shining glasses" (lines 25 to 27). 

C. "the huge kitohen, the bright silver outlery and the young 
people eating and the shining wsxed floor' 1 (lines 61 and 6?] 

B. "She pioked up the shining knife end fork snd stsrted onoe 
more upon her steak" (lines 99 snd 100). 



30. Why di* Mrs. 0» Brian ssy, st this psrtioular moment, "I'm sure 
sorry, Mr. Ramirez" (line 81)? 

A. She did not spprove of whst the polioe were doing. 

B. She did not want to lose s good tensnt. 

C. She knew what Mr. Ramirez was going baok to. 

D. She was in a hurry to get baok to her dinner. 

31 " sSiliSg^liS I")?** (Une 91)- did the * olioen,en at °P 

A. They realised how serious he was. 

B. They deoided they did not want him to go. 

C. They did not want to seem too friendly. 

D. They saw that he was ready to go with them. 
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Whioh of the following beat summarizes Mrs. 0 •Brian 1 e attitude 
towards Mr. Ramirez in the early part of the story • up to 
line 81? 

A. She had grown to love him and think of him as a part of her 
family. 

B. She liked him as a tenant but did not have any strong feelings 
about him one way or another. 

C. She did not like him beoauae he was a foreigner. 

B. She liked him but was afraid he might quarrel with her sons. 



Whioh of the following oomes nearest to what the writer thought 
of Mr. Ramirez? 

A. A foreigner who should try to keep the lawa of the oountry. 

B. The unfortunate vlotlm of offioial reatriotions. 

C A well-behaved tenant for Mrs. O'Brien whom she would find 

hard to replaoe. 
B. A aimple-minded man who would in the long run be happier 

in his own oountry. 



Who made the "soft knook" (line 1)? 

A. Mr. Ramirez. 

B. MTs. 0 'Brian. 

C. The polloeman. 

B. MT8. 0 'Brian's son. 



Whioh of the following best summarizes the sort of man Mr. Ramirez 
is? 

A. Nervous snd orafty. 

B. Ambitious and Industrious. 

C. Sooiable and popular. 
B. Shy and gentle. 



What la Mrs. O'Brien* a first 
"I see you never"? 

A. She orlea. 

B. She says good-bye. 

C. She sits down. 

B. None of the above. 



reaotion to Mr. Ramirez's saying 



In the context of the story as a whole, what la the signlfiosnoe 
of the last paragraph (lines 105 and 106)? 

A. It shows that MTs. 0' Brian found Mr. Ramirez's English hard 
to understand. 

B. It shows that Mrs. O'Brien finally understood what Mr. Rsmirez'a 
departure meant. 

C. It shows that Mrs. 0' Brian hoped Mr. Ramirez would oome baok 
to her house again. 

D. It shows that Mrs. 0 'Brian had been so frightened by the polioe 
that she oould do nothing. 
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story? followinff best summarizes the main point of the 

A. A person's problems understanding the law. 

B. A person's love of his oountry and its people. 

C. A person's decision whether to follow the law or her own 
heart . 

D. A person's discovery about the true nature of loss. 



w0 ? ld 4^0 to know how you personally compare this story 
to other stories you have read. If you think it is one cf 
the best stories you have read, rate it +3. If you think 
it is one of the worst you have read, rate it -3. 

Here is a soalet 

one of the best good fairly good fairly poor poor one of the worst 
♦3 +2 + i -i . 2 -3 



Mark the number of the rating you would give this story on your 
answer oard in space N. 



END OF SECTION Y 
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ISA SIX-SUBJECT SURVEY INSTRUMENTS 

jLST copy available 

The fcaaie procedures to be followed in the main testing of the 3EA Six-Subject 
Survey were set out in a series of manuals: 



U* DEPARTMENT OP HEALTH. 
C DUCATiON A WELFARE 
NATIONAL INSTITUTE OF 
EDUCATION 

»mi\ po<>>vini ma', mfn tttr»»o 

DUft 0 f *Ar U v A'i N t t f i vt D I HOM 
iMf P| w«.ON()k OM.ANi/AnoNOWl&lN 
AttNr, 11 Po«Ms Oi v«| A OV OPINION* 
'.'ATI O DO NO I Nl C * SSAl».; v g£pitE 
M Nl 0» « K iA k NATiONAi iNST I TUTC O* 

t oui a i ion 0osi noN uk poi irv 



Stage 2 IEA/M1 Manuel for National Centers 

XEA/M2 Manual for School Coordinators 
IEA/M3 Manual for Test Administrators 

Stage 3 IEA/Ml/Stage 3 Manual for National Centers 

XEA/M2/Stage 3 Manual for School Coordinators 
IEA/M3/Stage 3 Manual for Test Administrators 

These manuals are available from ERIC Clearinghouse. 

The following extracts from these manuals have been appended to this particular 
ISA instrument to provide researchers with the minimum necessary test instruction 
information (e.g., such things as the instructions on the practice items and the 
warnings concerning the amount of time left for the test have been omitted here). 
For full details, please consult the appropriate manuals. 

The Data Bank Instrument Number which appears below is a new number, assigned 
since the instruments were administered for the purpose of easily linking items 
m the instruments with the resultant variables in the Data Bank holdings. Each 
such variable is named in the codebook using the new instrument number and 
(usually) the number of the item within the instrument from which the variable is 
derived. The key to the new instrument numbers is as follows: 

Is Type of Instrument 



E • Examination (student) 
Q • Questionnaire (student) 
T ■ Teacher questionnaire 
S ■ School questionnaire 



2: Student Population 

1 • I 

2 • II 

3 ■ III 
h ■ IV 
5 • I and II 



6 « II and IV 
T ■ X, II and IV 
8 ■ I and IV 
S ■ IV Specialist 
N ■ NA: Teacher or 



-PERMISSION TO REPRODUCE THIS COPV- 
RMjHTEJHWATfRIAl HAS BEEN ORATED Bv 

TO ERIC AND ORGANIZATIONS OPERATING 
UNDER AGREEMENTS WITH THE NATIONAL IN- 
STITUTE OP EDUCATION FURTHER REPRO- 
DUCTION OUTSIDE THE ERIC SVSTEM RE 
QUIRES PERMISSION OF THE COPYRIGHT 
OWNER ' 



3: Subject 



School questionnaire 



S 
R 
L 
M 
S 
F 
C 
2 
3 
5 



Science 

Reading Comprehension 
Literature 

Mother Tongue (Reading Comprehension and Literature) 

English as a Foreign Language 

French as a Foreign Language 

Civic Education 

All Stage 2 Subjects 

All Stage 3 Subjects 

All Stage 2 and Stage 3 Subjects 



4-5; Instrument Within Tvpg 

One or two characters usad when necessary to uniquely identify each 
instrument when there is more than one instrument of the same type. 

Instrument Name ' ,The Man the Fountain" , Rotated Literature Test 
Data Bank Instrument Number E6LZ 
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Pop II, p. 1I4-15 
Pop IV, p. 1I4-15 
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"From your envelope take out Booklet 8 and the white answer card 8. The 
section letter on the first page of the booklet will he either an X, a Y or a 
Z. There are some numbers and letters printed at the top of your card by' 
the large figure 8. The last of these will be either an X, a Y or a 2. Mr e 
sure that this letter is the same as the one on the front of your test 
booklet." (The test administrators should hold up a copy of Booklet 8 a,d 
answer card 8 and indicate where the two should match. ) 



t- — 



S ItM JJ04I « A, 1501 OS I 



I «• m <m 
I m «j 

' «• a» ««i 



I ® ® 

2® ® 
3® © 
4® ® 
5® ® 
6® ® 
7® ® 
8® ® 
9® ® 
10® ® 
11 ® ® 
12® ® 
13® ® 
14® © 




® 
® 

® 

® 



15"® ® 
16® ® 
17® 
18® 
19® 
20® 
21 ®®®® 
22®®®® 
23 ®$%® 
24®®&® 
25®®®® 
26®®©® 
27 ®®s>® 




n8 



1 ® ® 
2® ® 
3® ® 
4 ® ® 

5® ® 

6® ® 
7® ® 
8**? ® 
9 ® & 
10 5.- <i< 
II®® 
12® ® 
13® ® 
14® to 



W 



28®®©® 
29®®®® 
30®®&® 

31 ®®@® 

32 ®®Co® 
33®®©® 
34®$©® 
35®®©® 
36®®©® 
37®®®® 
38 ®o>®® 
39®®®® 
40®®®® 



OOOOO 



® 

® 

® 
® 



15® 

16® 

17® 

18® 

19® 
20® 
21 ®®®® 
22*.'***/ 

23 ® 

24 r *H<£»i& 

25 ®*j®® 

26 ®®?/y 

27 ®M/5> 



28 ®®£® 

29 ®M)® 

30 ®$*v® 

31 ®®?>® 

32 ®<M® 

33 mm 

34 ®®®® 

35 ^"H® 

36 ® 
37 

38 ®»'txs>) 
3? m$ 
40 :*m>s 
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This is the letter 
that should match 
the letter on the 
front of the test 
booklet. 
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If any student finds that his answer card does not match his test, 

then the test administrator should correct the discrepancy by giving him 

a booklet which matches the letter on his answer card. The student 

should not be allowed to change answer cards. When all student are ready, 

say:- 

"In this booklet there is a short story. Read the story carefully and 
thoughtfully before going on to the questions about it. Read the 
questions carefully and answer them as thoughtfulJy and accurately as 
you can. For the answers to Part I you have to be very careful how you 
mark your answer card. Please turn with me now to page (National 
Centers to enter appropriate page number) and follow as 1 read the 
instructions. The title of the story will vary according to whether 
you have Booklets X, Y or Z. 

Answer the following questions as carefully and as honestly as you 
can. Here is a number of questions that might be asked about "The Use 
of Force (or I See You Never" or "The Man by the Fountain"). Some 
of these are more important than others. Read the list carefully and 
choose the five questions that you think are the roost important questions 
to ask about this story, in the section marked X-Y-Z on your Answer 
Card 8 blacken in the oval marked A next to the numbers of the five 
questions you have chosen. After you have done that blacken in the 
ovals marked B for the other fifteen questions." 

Then ask, "Are there any questions?" Answer any questions and then say, 
"Remember that there must be a mark on your answer card next to every 
question from 1-20. You mark an A for the 5 question which you think 
are the most important and a B for the other 15. 

"Although the answer card has spaces for Uo answers, the test has fewer 
than U0 questions, so do not be worried by the blanks you will have at 
the end. You will have fifty minutes to do this test. Are there any 
questions?" Answer any questions and makv sure that th* students know 
what they are to do. Then say, "Turn back to the b' ginning of the 
booklet and begin." 
After forty-five minutes say:- 

"you have five minutes more. If you have not answered question N, which 
comes at the end, please do so now. If after doing this you have any 
time left, you may go back to any questions you have not answered." 
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LITERATURE 
SECTION 



On the next pages there is a short story. Read the 
story oarefully and thoughtfully before going on to 
the questions about it. 

Read the questions oarefully and answer them as 
thoughtfully and honestly as you oah. The questions 
are preoeded by instructions vhieh you should follow. 
All your answers should be Bade on your answer card. 
You will not need any other paper on whioh to write. 

If you have any questions, ask your teaoher. 



Section Z - The Man by the Fountain 



to National Centers : These tcsfs are to be printed in three separate booklets 

IEA/8X, JEA/3Y, IEA/8 2.) 



SO 



THE MAN BY THE FOUNTAIN 
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As always, John Deweck sat by the fountain. 

water at the ac » d a ing oloul." M^^iX^f LSSTMT °' 

longer listened to their chatty b a uf^ C 5 n other » He no 

10 for young g irla £d ^^^^^S^^^^Ja^ •»* '•"*«•• 

issa: azrx ass siH- » ~~ aajsar 

kept the cental juices olean a^pr.a.rSftS. 'S^SS-JT ' beUeVed 

He sat now alone with the violence of the fountain. 

"er Leif grefn oreasts! P ° nd "* 8t the dragons lettin « **• «~ 
"Hello, young man," said John Deweck solemnly. 
30 The child stared at him but said nothing. 

"Isn*t it your dinner-time?" 

xoam Z'&JSTFi bronco^" ^ " X — * d ^ ^lo-meat, as I 
"Well, now," said John Deweck, "Well now.. .who might you be then?" 
35 Thr> boy looked up at him full of pride. 

"Where are your feathers?" asked old John sternlv. 
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40 The child gazed at him with lively interest. Tiny flames flickered in the 
golden eyes. He flushed with excitement. 

"I don't wear feathers in enemy country," he said in a whisper. "But still. 
I m on the warpath. I've no war paint on but I've dug up the hatchet. I am the 
last of my tribe. Are you my friend or foe?" 

45 v */y hat a thin * t0 a8k!M y name is John. I have always been the foe of the 
buffaloes and the friend of the Indians. I made a blood-pact with Winnetou. Now 
I am too old for the hunt. Against whom have you dug up the hatchet?" 

"Against the tribe of grown-ups ,» answered the boy. "They threaten my hunting- 
«n a 2 d ? y v f f?!?° m \ ? hey don,t ^aeMtand a thiag , How oan an Indian u ± 

50 stuffy school-buildings?" 

"Of course he can't," said John. "Though a paleface myself, I'm all for 
freedom, too. But still, I think school is necessary ..." 

The youngster threw him a piercing look. 

"Perhaps you're a spy," he said thoughtfully. "The enemy is cunning." 
55 John Deweck gave a high-pitched laugh. 

"Nonsense. Take a look around. We're quite alone here. No, I'm not a member 
of the tribe of grown-ups." 

"How strange. So old, yet still a good Indian." 

The old man gave a loud sniff. He held his hand out to the young brave. 
60 "Peace," he said, "and many scalps." 

"I'll tell you my adventure," said the boy, "provided you can keep a secret." 
"Even if I was bound to the torture-post I wouldn't breathe a word." 

"This morning I had to hunt for buffalo. As you know, the time has come. 
Besides, I'm looking for a squaw for my new wigwam. I was creeping out of the 
65 kitchen when Dad caught me by the hair. He walloped me for not being ready for 
school. I didn't make a sound. Only cunning could save me. Meekly I let myself 
be led to Hook Nose." 

"Who is Hook Nose?" 

"The school chief," replied the boy. "He's not strong but he's terribly 
70 cunning. He laughed like a wild horse and spoke of giving me lines. At ten 

o'clock, during break, I sneaked out at the gate. I ran as fast as I could.... I 
don't want to go home again. My homeland is the prairie. Tonight I'm looking for 
a boat and tomorrow I'll be sailing across the seas." 

John Deweck looked at the fountain. Impetuously as life itself it leapt up 
75 towards the light of the boundless sky. Cherubs spattered with water, blew on 
their conches as if to warn of impending danger. 

A wrinkle cressed the aged forehead. 

"It's not going to be an easy plan," sighed John Deweck. 
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"I must get a boat," said the boy stubbornly. "You've got to help me." 

v-0 Heavy clouds drifted towards + -ne spring sun. The birds were silent in the 

pruned trees. 

"First come and eat in my wigwam," faltered John Deweck. 
"I'm not hungry." 

"You can't refuse bread and salt s .." 
65 The boy thought this over. 

"Your mouth speaks the truth," he said. "I must set out on my long journey 
free from hunger. But I shan't eat meat." 

"Bread and salt, 0 warrior ..." 

The boy trotted at the old man's side, looking neither left nor right. He 
90 thought of the wild scents of the prairie. He had met an old buffalo-hunter whi 
gave him invaluable tips. 

They stepped into the police station. The door closed behind them with a 
bang. The boy looked about him and understood. 

He sat down on a bench and freely volunteered information to a fat man with 
95 a ruddy complexion. His head sank on his chest. He did not even glanoe at John 
Deweck. 

The car arrived shortly afterwards. The father stepped out and thanked the 
old man. The boy took his plaoe in the oar. Suddenly, he turned to the 
buffalo-hunter • 

"You belong to the tribe of grown-ups," he said. "You have betrayed my 
100 confidence. T will pay for it at the torture-post. I despise you." 

He spat on the ground. 

"What did he say?" asked the father. 

"That you ought to make him happy," said John Deweck. 

Father and son vanished in a cloud of dust. 

105 "The youth of today," grunted the inspector. 

Slowly the old man paced through the streets of the little town. 

He was never seen again at the fountain. 



George Hebbelinck - 
Belgian 
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Answer the following questions us carefully and as hoi.oatly as you can. 

Hero is a number of questions that might be asked about "The J Tan by the 
Fountain" • Some of these are uore important than others. Road the list 
carefully and choose the rive (3) questions that you think are the uost 
important questions to ask about "The Iian ly the Fountain". In the Section 
marked on your Answer Card 0 blacken in the oval narked A next to the 

numbers of the five questions - u 'ou have chosen* After you have done that 
blacken in the ovals narked B for the othur fifteen questions. 

1. What is the writer's opinion of or attitude toward the 
people in "The Man by the Fountain"? 

2. Is there any one part of "The Man by the Fountain" that explains 
the whole story? 

3. What emotions does "The Man by the Fountain" arouse in me? 

4. What does "The Man by the Fountain" tell ue about people I 
know? 

5. Does "The Man by the Fountain" suooeed in getting me involved 
in the situation? 

6. What metaphors (or comparisons), images (or references to 
things outside the story), or other writer's devices are used 
in "The Man by the Fountain"? 

7. When was "The Man by the Fountain" written? What is the historical 
background of the story and the writer? Does the fact that the 
author is Belgian tell me anything about the story? 

8. Is there anything in "The Man by the Fountain" that has a hidden 
meaning? 

9. Is this a proper subject for a story? 



10, 



How is the way of telling the story related to what "The Man 
by the Fountain" is about? 



11. Is there a lesson to be learned from "The Man by the Fountain"? 

12. Is "The Man by the Fountain" well written? 

13. How does the story build up? How is it organized? 

14. What type of story is "The Man by the Fountain"? Is it like 
any other story I know? 

15. How can we explain the way people behave in "The Man by the 
Fountain"? 

16. Are any of the characters in "The Man by the Fountain" like 
people I know? 

17. Has the writer used words or sentences differently from the 
way people usually write? 

18. What happens in "The Man by the Fountain"? 

19. Is "The Man by the Fountain" about important things? Is it a 
trivial or serious work? 

20. Does the story tell me anything about people or ideas in general? 



Please turn over and continue 
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Direotionst Bach of the questions or incomplete statements 
below is followed by four suggested answers* One of these 
answers is the best answer to the problem posed in the question. 
That is, of the four answers, one makes the most sense in the 
light of the story you have read* Some of the questions are more 
important than others. These questions are marked with a st r (*). 
Answer all the questions, but pay particular attention to the 
starred questions. Read each question oarefully, choose your 
answer and indicate your choice in the appropriate space on your 
answer card. 

21. Which of the following statements best describes John Deweok's 
life before the story opens? 

A. He had gone to live with his children after his wife died. 

B. He had tried to forget his wife after she died. 

C. He had changed his regular habits after his wife died. 

D. He beoame temporarily insane when his wife died. 



22. Which of the following is the best explanation of why John Seweck 
"longed for a serious conversation" (line 23)? 

A. He wanted to learn about the history of the Fountain. 

B. He wanted to talk to someone who was youthful. 

C. He wanted to explain his ideas about children. 

D. He wanted to talk to someone who remembered his wife. 



23* In lines 1 to 22 John Deweck has many feelings about what he 
sees at the fountain. Which of the following best summarizes 
his feelings? 

A. He feels that he is separated from other people and that 
he has lost his youth. 

B. He feels that his heroic past has been forgotten by others. 

C. He feels that the park is unattractive when there are people 
in it. 

D. He feels that he oan be understood better by people his own 
age. 



24* There are three relationships between John Deweok and the boy 
shown in lines 29 to 62. Which of the following relationships 
is NOT shown? 

A. Adult and youth. 

B. Father and son. 

C. Co-conspirators. 

D. Flayers in the same game. 
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25. John Deweck 's relationship with the boy steadily progresses 

fro™ lines 29 to 62. Which of the following phrases interrupt 
that progression? * 



U2 



A. 
B. 
C. 
D. 



"young man" (line 29), 
"Where are your feathers?" (line 39). 
"I think school is necessary" (line 52). 
"We're quite alone here." (line *6). 



26. 



In lines 29 to 73 the boy's feelings towards John Deweck change. 
This chanje can be described in three ways. Indicate the one 
that is NOT appropriate. 

A. From distanoe to closeness. 

B. From dislike to toleration. 

C. From interest to involvement. 

D. From caution to frankness. 



27. Which of the following is true of the boy? 



A. He is a truant from school who thinks his father is stem. 

B. He is the son of a famous soldier. 

C. He is looking for his mother who has left his father. 

D. He is an Indian who has been taken from his homeland. 



. Lines 74 to 77 may be said to be one of the points at which 
the direction of the story turns. Which of the following best 
summarises the turn? 

A. The boy decides that he must go back to school. 

B. John Deweck decides to make the boy uneasy. 

C. The boy realises that John Deweck is not his friend. 

D. John Deweck realizes that he must take the boy to his 
parents. 



29. Three of the following are contained in the description of the 
the fountain in lines 2 to 6. Choose the one that is NOT. 

A. It is intermittent. 

B. It is pleasurable. 
C It is active. 

D. It is widespreading. 

30. Which of the following words in lines 22 is unexpected, given 
the earlier description of John Deweck and the fountain? 

A. "sat" 

B. "now" 

C. "alone" 

D. "violence" 



Please turn over and continue 



31. Which of the following words or phranep in lines 74 to 76 
presents a different aspect of the fountain from what was 
described in lines 2 to 6? 
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A. "Impetuously as life itself" (line 74) 

B. "it leapt up" (line 74) 

C. "spattered with water" (line 75) 
B. "impending danger" (line 76) 



32. Which of the following interpretations of the sentences 

describing the fountain (lines 74 to 77) is most consistent 
with the story as a whole? 



A. The fountain reminds John Deweok of his dead wife. 

B. The fountain reminds John Beweok of life abroad. 

C. The fountain reminds John Beweok of the way a young 
person sees life. 

D. The fountain reminds John Beweok of the dangers in the 
boy 1 8 sea voyage. 



33* Which of the following statements about the significance of 
the fountain is most consistent with the story as a whole? 

A. It suggests the happiness that we lose when a loved one dies. 

B. It suggests the mystery of life and the pleasure of old age. 

C. It suggests the perils that faoe people who travel. 
B. It suggests the liveliness of the world and of youth. 



34* In the paragraph beginning on line 89* which of the following 
would be an aoourate description of the boy's feelings about 
John Beweok? 



A. Trust and admiration. 

B. Nervousness and fear. 

C. Loathing and detestation. 
B. Toleranoe and approval. 



33* Which of the following words or phrases most olearly reinforoe(s) 
the change that comes after line 77? 

I. "Heavy clouds drifted" (line 60) 

II. "The birds were silent" (lino 80) 

III. "looking neither left nor right" (line 89) 

A. I only 

B. Ill only 

C. I and II only 
B. II and III only 
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Several things are indicated when we read the two paragraphs 
about the trip to the police station (lines 89 - 93). Choose 
the one that is NOT indicated. 

A. That the boy understood that he really did want to stay 
at home* 

B. That the boy had come to believe that the old man 
sympathized with him. 

C. That the boy realised that John Deweok was like other 
grown-ups. 

D. That what happened to the boy oame as a sudden surprise. 

Which of the following statements best describes the relationship 
of the two paragraphs (lines 89 - 93) to eaoh other? 

A. The first describes events before the story began, the 
seoond desoribes the results of those events. 

B. The seoond explains the boy»s actions that are described 
in the first. 

C The first desoribes the old man. and the second desoribes 
the boy. 

D. The second presents a reality that contradicts the dream 
of the first. 



Three events happen at the end of the story. Choose the one 
that does NOT actually happen. 

A. The boy tells the police who he is and what he had done. 

B. John Deweok apologizes to the boy. 

C. The boy tells John Deweok what he understands. 

D!. John Deweok tries to tell the father what Deweok has learned. 

There are three possible explanations of the last sentenoe in 
the context of the story as a whole. Choose the explanation 
that, is NOT possible. 

A. John Deweok realized that he would always be lonely. 

B. John Deweok felt sorry for what he had dom . 

C. John Deweck wanted to live with the boy and his family. 

D. John Deweck realized that he could not recapture his youth. 
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N. Ve would like to know how you personally would oompare this 
story to other stories you have read. If you think it is one 
of the best stories you have read, rate it +J. If you think 
it is one of the worst stories you have read, rate it -3, 

Here is a soalet 
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one of the best good fairly good fairly poor poor one of the worst 
♦5 +2 +1 -1 ~2 ~j 

I 1 I I l__J 

Mark the number of the rating you would give this story on your 
answer oard in spaoe N. 



END OF SECTION 2 
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The basic procedures to be followed in the main testing of the ISA Six-Subject 
Survey were set out in a series of manuals: 

8t " wa !T U ^ l ot s " i0 ? a i Ce ^ e " »• — « 

IEA/M2 Manual for School Coordinators S?!!.'*?"" 1 
IEA/M3 Manual for Test Administrators ^ ' 

Stage 3 lEA/Ml/Stage 3 Manual for National Centers ;v^«^^wm^?J.S? 

IBA/M2/Stage 3 Manual for School Coordinators SiViftVu^^VV?? 
IEA/M3/Stage 3 Manual for Teat Administrators w>*. ni *° 

These manuals are available from ERIC Clearinghouse. 

The following extracts from these manuals have been appended to this particular 
ISA instrument to provide researchers with the minimum necessary test instruction 
information (e.g., such things as the instructions on the practice items and the 
warnings concerning the amount of time left for the test have been omitted here). 
For full details, please consult the appropriate manuals. 

The Data dank Instrument Number which appears below is a new number, assigned 
since the instruments were administered for the purpose of easily linking items 
ia the instruments with the resultant variables in the Data Bank holdings. Each 
such variable is named in the codebook using the new instrument number and 
(usually) the number of the item within the instrument from which the variable is 
derived. The key to the new instrument numbers is as follows: 

It Type of Instrument 

S » Examination (student) 
Q * Questionnaire (student) 
T ■ Teacher questionnaire 
S • School questionnaire 

2: Student Population 

1 • I 6 - II and IV 

2 * II 7 ■ I, II and IV 

3 • III 8 » I and IV 

• • IV S » IV Specialist 

5*1 and II N ■ NA: Teacher or School questionnaire 

3: Subject 
S ■ Scien'** 

R » Readily Comprehension 
L ■ Literature 

M » Mother Tongue (Reading Comprehension and Literature) 
E » English as a Foreign Language 
F • French as a Foreign Language 
C • Civic Education 

2 ■ All Stage 2 Subjects 

3 - All Stage 3 Subjects 

5 • All Stage 2 and Stage 3 Subjects 

U- 5: Instrument Within Type 

One or two characters used when necessary to uniquely identify each 
instrument when there is more than one instrument of the same type. 

Instrument Nam e "The Sea" f Literature T est 
Data Bank Instrument Number E6LW 
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"This test is like the last one that you did. The answers to the 
questions are to be marked in Section W on the front of your answer 
card. Remember that either A or B must be marked for each question 
from 1-20. Although there are spaces for 1*0 questions in Section W 
on the answer card there are only 37 questions on the test. You should 
therefore have numbers 38, 39 and Uo blank on the answer card. You win. 
have fifty minutes to do this test. Are there any questions?" 
After forty-five minutes say:- 

"You have about five minutes more. If you have not answered question K, 
which comes at the end, please do so now. If after doing this you have 
any time left, you may go back to any questions you have not answered." 
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LITERATURE 

On the next pages there is a short story. Reau the 
story carefully and thoughtfully before going on to 
the questions about it. 

? ueat±on ? oarefully and answer them as 
1*1 i J and honestly as you can. The questions 

are preceded by instructions which you should follow. 
All your answers should be made on your answer card. 
You will not need any other paper on whioh to write. 

If you have any questions f ask your teacher. 



The Sea 
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Poor boy. He had very big ears, and when he would turn to 
the window, they would become scarlet. Poor boy. He was bent 
over, yellow. The man who cured came by behind his glasses. 
"The sea", he said "the sea, the sea". Everyone began to pack 
5 suitcases and speak of the sea. They were in a great hurry. 
The boy figured that the sea was like being inside a 
tremendous seashell full of echoes and chants and voices that 
would call from afar with a long eoho. He thought that the 
sea was tall and green. 

10 But when he arrived at the sea, he stood still. His skin, 
how strange it was there. "Mother, M he said beoause he felt 
ashamed, "I want to see how high the sea will come on me." 

He who thought that the sea was tall and green, saw it white 
like the head of a beer - tickling him, cold on the tips of his 
15 toes. 

"I am going to see how far the sea will come on me." And he 
walked, he walked, he walked and the sea, what a strange thing! 
- grew and became blue, violet. It came up to his knees. Then 
to his waist, to his chest, to his lips, to his eyes. Then into 
20 bis ears there came a long eoho and the voices that call from 
afar. And in his eyes all the color. Ah, yes, at last the 
sea was true. It was one great, immense seashell. The sea 
truly was tall and green. 

But -(hose on the shore didn't understand anything about 
25 anything. Above they began to cry and scream and were saying 
"What a pity, Lord, what a great pity". 
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Anov/or the follpwinj questions as carefully and as hon.-utlj aa you cm.. 
Horo is a ntfnbur of qucationa that ni t -ht bo anlced about "Iho Sea". Son, of 
those arc nore important than others. Read the Hot carefully and etaootiu th, 
five (!>) qudeiflonB that you think arc the Most inport'int qucationa to :.ak 
^Mnt "The Son"'. In tho fcoti^i narked W on your Anmvvr Card 0 blacken in 
the oval narked A nott to the ..uiabera of chu five luxations you have ol v ,aun. 
After you have done that blacken in the ov:-.la narked r. for the other 
fifteen quostions. 

1. Is there any one part of "The Sea" that explains the whole story? 

2. What does "The Sea" tell us about people I know? 

3> What metaphors (or comparisons), images (or references to things 
outside the story) or other writer's devioes are used in "The 
Sea"? 

4. Is there anything in "The Sea" that has a hidden meaning? 

5. How is the way of telling the story releted to what "The Sea" 
is about? 

6. Is "The Sea" well written? 

7. What type of story is "The Sea"? Is it like any other story 
I know? 

8. Are any of the ohsraoters in "The Sea" like people I know? 

9. What happens in "The Sea"? 

10. Does "The See" tell me anything about people or ideas in general? 

11. Ia "The Sea" about important things? Is it a trivial or a serious 
work? 

12. Has the writer uaed words or sentenoes differently from the wsy 
people usually write? 

13- How oan we explain the way people behave in "The Sen"? 

14- How does the story build up? How is it organized? 
13- Is there a lesson to be learned from "The Sea"? 
16. Is this a proper subjeot for a story? 

17- When was "The Sea" written? What is the historioal background 
of the story and the writer? Does the faot that the author is 
Spanish tell me anything about the story? 

18. Does "The See" suooeed in getting me involved in the situation? 
19- What emotions does "The See" arouse in me? 

20. What is the writer's opinion of, or attitude toward the people 
in "The Sea"? 
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Directions t Each of the questions or incomplete statements below 
is followed by four suggested answers. One of these snswers or 
completions is the best answer to the problem posed in the question. 
That is, of the four snswers, one mskes the most sense in the light 
of the story you hsve read. Some of the questions are more important 
than others. These questions are marked with a star (*)• Answer 
all the questions, but pay partioular attention to the starred 
questions. Read eaoh question oarefully, ohoose your answer and 
indioate your ohoioe in the appropriate spaoe on your answer oard. 

21. Whloh of the following do the first two sentenoes indioate about 
the boy? 

A. That he was unattraotive to look at. 

B. That he was afraid of the light. 

C. That he had no money. 

D. That he was very young. 

22. What else do the first four sentenoes indioate about the boy? 

A. That he was friendly. 

B. That he was siokly. 

C. That he was bad. 

D. That he was short. 

23. Who is the man who cured? 

A. A dootor. 

B. A priest. 

C. The boy* s father. 

D. A friend. 

* 24. Which of the following inferenoes about the boy 9 a peat is supported 

by the first paragraph? 

A. He had been told that the see was dangerous but beautiful 
beoause of its see shells. 

B. Re had listened to the sea shells and beoome siok from the 
habit of doing so. 

C. Em had gone to the sea and brought baok many sea shell a. 

D. He had liatened to a sea shell and gotten the idea that the 
ses waa beautiful and mysterious. 

* 25. Whioh of the following explain? "but when he arrived at the aea, 

he atood still" • 

A. The boy was surprised at the sound of the ses and was angry 
that the sea shell was wrong. 

B. The boy was surprised at the feel of the sea air and wished 
he wss baok at home. 

C« The boy was surprised at the sight of the sea and felt as if 

he did not belong there. 
D. The boy wss surprised that the aea had a beaoh, and he did 

not like to be tiokled. 
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26. Whioh of the following boat explains why the boy first said, 

1 want to see how high the sea will oome on me" (lines 11 I i 2 )? 

A. Re wanted to oover his body with the sea. 

B. He wanted to show how tall he was. HfcST COPY AVAIIARIP 
C He wanted to triok his nother. WwiABLE 
». He wanted to show his nother he was not afraid of the sea. 



2?# oooSred? y WaXk9d lnt ° th * aSa * Vhi0n ° f the foXlowin ff oten&B 



A. A ohange in oolor, smell and feel. 

B. A ohange in depth, feel and sound. 

C. A ohange in sound, oolor and anell. 
B. A ohange in depth, sound and oolor. 

28- S.J h LJSJ!! t »!f the 8tory 88 8 whol8 » whloh of the following 

best explains "Ah, yes, at last the sea was true" (lines 21 -22)? 

A. At last the sea was as he had imagined it would be. 

J». At last the sea was as his mother said it would be. 

c. At last the sea waa as the man who oured said it would be. 

o. At laat the sea was gone, and he was baok at home. 

A. The boy himself. 

B. The person telling the story. 

C. The see. 

B. The "man who oured". 



30. When we read "The man who oured oame by behind his glasses". 
the a follJwifg? ak0d t0 l0 ° k at th * Mn a ° if Wd **** whloh °' 



A. The man himself. 

B. The sea. 

C. The boy* 

B. The people on the shore. 



31. What did "those on the shore" see (line 24)? 

A. The boy swimming. 

B. The boy drowning. 

C. The boy walking on the beaoh. 

D. The boy playing with sea shells. 
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Who is making the oomment, "But those on the shore didn't 
understand anything about anything"? 



A* The boy. 

B* The person telling the story* 

C. Either of the above* 

D. neither of the above* 



33* What was it that those on the shore 
(line 24)? 

A* Why the sea had ohanged* 
B* Why they were on the shore* 
C* Why they were aor earning* 
D. Why the boy did what he did* 
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did not understand 



34* Through whose eyes are we seeing the events of the story? 
A* Those of one parson - the boy* 

B* Those of one person - a person telling the story , but 

not in the story* 
C* Those of two people - the boy and a person telling the 

story, but not in the story. 
D* Those of several people - the boy, his mother, the people 

on the shore, and the man who oured* 



35* Whioh of the following best desoribes the feelings of the 
boy in lines 18 to 23? 

A* Unoertainty* 

B. Anger* 

C* Joy* 

D. Fear* 



36* There are many oolors in this story t the boy is described as 
red and yellow, and the sea as green, blue, and violet* Whioh 
of the following oomment s about all the oolors is most valid in 
the o on text of the story as a whole? 

A* The oolors help us to understand that the sea represents 
everything that the bey is net but would like te be* 

B. The oolors help show us how the ses appears to be two 
different things for the boy end for his parents* 

C. The oolors help us see that the person telling the story 
does not like the ses ss muoh as the boy does* 

D. The oolors help us see that the boy oannot understand the 
diff erenoe between what happens to him and what happens 
to the people on the shore* 
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t he L 0U °rJ aff 5 e8t 93 "* 9aa9a th9 di^erenSfbeTeef ,UBLE 
of the story? ^ 8n Wh8t tke ° th9ra thou « ht at 



A. 
B. 
C. 
D. 



pUi^hireha^?^ t0 l0St 9 dr "°' and * ha 

«o^°?h!;\? laaPPO i? ted Dy what he aaw » and th * others were 
sorry that his vacation was spoiled. 

The boy was gled to be oured, and the others were surprised 
et the ohange that had taken plaoe. surprised 
The boy was oontent that his dream was fulfilled, and the 
others were aorry at his death. 



M. 



UtaJTii J£ to know how you personally would compare this 

It 5L Lit *f 9 J° rleB yoU have read - If you think it is one 
of the best stories you have read, rate it +3. If you think 

It J 9 8 ^ e ef th9 worat ^u have read, rate U -3. Here 



one of the best good 
+3 +2 



fairly good fairly poor 
+1 -1 



poor one of the worst 
-2 -3 




END OF SEaiON W 
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The basic procedures to be followed in the main testing of the XEA Six-Subject 
Survey were set out in a series of manuals: 

Stage 2 XEA/M1 Manual for National Centers 

B5A/M2 Manual for School Coordinators f^Rr&Sft*- 
I2A/M3 Manual for Test Administrators , M .. "^SaSSS""* 

Stage 3 WHl/Stage 3 Manual for National Centers 

IEA/K2/Stage 3 Manual for School Coordinators *WS??^"<*^?3g? 
B5A/M3/Stage 3 Manual for Test Administrators t0,,<A '^'*osr t %^»'^~ 

These manuals are available from ERIC Clearinghouse. 

55 e f ollov ^ n8 extracts these manuals have been appended to this particular 
ISA instrument to provide researchers with the minimum necessary test instruction 
information (e.g., such things as the instructions on the practice items and the 
warnings concerning the amount of time left for the test have been omitted here). 
For full details* please consult the appropriate manuals. 

The Data Bank Instrument Number which appears below is a new number, assigned 
. since the instruments were administered for the purpose of easily linking items 
in the instruments with the resultant variables in the Data Bank holdings. Each 
such variable is named in the codebook using the new instrument number and 
(usually) the number of the item within the instrument from which the variable is 
derived. The key to the new instrument numbers is as follows) 

li Tvne of Instrument 

_ ... , . -KftMlSSKM TO REPTOOUCe THIS COPY 

E » Examination ( student ) mtISS**** has k» a»y?> >* 

Q • Questionnaire (student) "jjS tSlhi 

T - Teacher questionnaire uf £3jnBl Hi 

8 - School questionnaire ^JSUSX^>Ztt 

2: Student Population SS»%JS£™ STSSm- 

„ RMm8 lO»i Of THE COPVWGHT 

1 • I 6 « II and IV 

2 • II 7 ■ I, II and IV 

3 - III 8 - I and IV 

* * IV S • IV Specialist 

5 • I and II N ■ NA: Teacher or School questionnaire 
3: Subject 

S » Science 

R ■ Reading Comprehension 
L ■ Literature 

M ■ Mother Tongue (Reading Comprehension and Literature) 
E » English as a Foreign Language 
F • French as a Foreign Language 
C ■ Civic Education 

2 • All Stage 2 Subjects 

3 * All Stage 3 Subjects 

5 • All Stage 2 and Stage 3 Subjects 

U-5: Instrument Within Type 

One or two characters used when necessary to uniquely identify each 
instrument when there is more than one instrument of the same type. 

Instrument Nam e Open-ended Literature Test ("The End of Somethin g") 
Data Bank Instrument Number E6L0 
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Oi *. hovir was allowed for this test. The data resulting from this 
instrument are not available within the Six-Subject Data Bank. 
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LITERATURE 
OPEN-ENDED 



Directions 



On the following pages there Is a story. JLfter 
you have read lt t please write about It on the 
blank pages provided. 
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In the old days Mortons Bay wa» a lumbering town. No one 
who lived in it was out of sound of the biff saws in the mill 
by the lake* Then one year there were no more logs to make 
lumber,, The lumber sohooners oame into the bay and were loaded 
with the out of the mill that stood staoked in the yard. All 
the piles of lumber were earried away. The big mill building 
had all its machinery that was removable taken out and hoisted 
on board one of the sohooners by the men who had worked in the 
mill. The sohooner moved out of the bay toward the open lake 
carrying the two great saws, the traveling oarriage that hurled 
the logs against the revolving, oiroular saws and all the rollers , 
wheels , belts and iron piled on a hull-deep load of lumber. Its 
open hold oovered with canvas and lashed tight, the sails of the 
sohooner filled and it moved out into the open lake, carrying 
15 with it everything that had made the mill a mill and Hortons Bay. 
a town. 

The one-story bunk houses, the eating house, the company 
store, the mill offices, and the big mill itself stood deserted 
in the aores of sawdust that oovered the swampy meadov >y the 
20 shore of the bay. 

Ten years later there was nothing of the mill left except 
the broken white lime-stone of its foundations showing through 
the swampy oeoond growth as Niok and Marjorie rowed along the 
shore. They were trolling along the edge of the channel-bank 
25 where the bottom dropped off suddenly from sandy shallows to 
twelve feet of dark water. They were trolling on their way to 
the point to set night lines for rainbow trout. 

"There »s our old ruin. Niok." Marjorie said. 

Niok. rowing, looked at the white stone in the green trees. 

30 "There it is." he said. 

"Can you remember when it was a mill?" Marjorie asked. 

"I oan just remember." Niok said. 

"It seems more like a oastle." Marjorie said. 

Niok said nothing. They rowed on out of sight of the mill. 
35 following the shore line. Then Niok out across the bay. 

"They aren*t striking." he said. 

"No." Marjorie said. She was intent on the rod all the 
time they trolled, even when she talked. She loved to fish. 
She loved to fish with Niok. 

kO Close beside the boat a big trout broke the surfaoe of the 

water. Niok pulled hard on one oar so the boat would turn and 
the bait spinning far behind would pass where the trout was 
feeding. As the trout's baok oame up out of the water the 
minnows Jumped wildly. They sprinkled the surfaoe like a 
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45 handful of shot thrown into the water. Another trout broke 
water, feeding on the other side of the boat. 

"They're feeding," Marjorie said. m m 

"But they won»t strike," Nick said. 

*n f4 B », "!u r0W ! d th ! boat around to troll past both the feeding 

unt?I ^!\ h0 ; d ! d l t i°\ th9 P ° lnt * Marjorie did not reel in 
until the boat touohed the shore. 

na ., They pulled the boat up the beaoh and N«ck lifted out a 
S? i ° f 4 Va P eroh - Th « P«roh swam in the water in the nail 

°£e oufk^ ln ?! d J**" Whi i 8 Map J° ria °* a ° ad Kith her hands in 
lu h ToV[/^l l l y t he a r ff fLS. POrCh ' ° Ut lt8 head ° ff and 8kln - d 

..t^.ii Y 2 U don, * want to take the ventral fin out," he said. 

60 nl in.?* * or bait but it,s better With the * an ** al 

He hooked each of the skinned peroh through the tail. There 

^ d t h !! ! a ^ aCh0d tt a i ead ° r ° n eaCh r ° d - ™en Marjorie 
III t^t Z* ? tt \ ° VOr tho ah *n»cl-**nk, holding the line in 
Jn* IE Snd^f. 1 ?!!^?* toward Niok, who stood on the shore hold- 
ing the rod and letting the line run out from the reel. 

"That's about right," he oalled. 
line IfEJ'hLS:* " <lr8P? " MaPj6ri ° " al1 ** b " k » h °" in « * ho 

70 and v.toT.d t^N,.^ dl^t^rr^^"' ° V6rb °" d 

She oame J n with the boat and ran the aeoond line out the 

It* + !J h tlme Nlck 9et a heav y slab of ariftwood across 
the butt of the rod to hold it solid and propped it up at an 
angle with a small slab. He reeled in the slSek line so t£ 

5 an * aut out !\ whera * he bait ™«ted on the sandy floor of 

!J JZ J !i and sa * the oliek on tha raal * Wh «» « trout, feeding 
on the bottom, took the bait it would run with it, taking line 
out of the reel in a rush and making the reel sing with the cliok 

OH m 
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a* m+JlZ T iZ T± the point a "ttle way so she would not 

way u P thS biaen # t^J* 11 ** **** °V h * ° aPS and tha baa * » a »* 
way up the beaoh. Little waves oame in with it. Marjorie 

beaoh! ° Ut ^ b ° at ai>d Ni0k pulled the boat high up on the 
85 "What's the matter, Niok?" Marjorie asked. 

"I don't know," Niok said, getting wood for a fire. 

«nd J« e L? ad \? f i lr ! Wi i h drif twood. Marjorie went to the boat 
tSf «L«f a 5 Ul ? ke J- Th ° eveni «* freeze blew the smoke toward 
90 and the" lake? J ° rie 8 P read the blanket out between the fire 
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Marjorie sat en tha blankat with har baok to the fire and 
waited for Niok. Ha oeme ovar and aat down baaida har on the 
blanket. In baok of than was tha oloaa eeoond-growth timber 
of the point and in front was tha bay with the mouth of Rortona 
95 Creak, It was not quite dark. Tha firelight went as far as 
the water. They oould both aaa tha two steal rods at an angle 
over the dark water. The fire glinted on the reels. 

Marjorie unpacked the basket of supper. 

•I don't f..l Uk. ..ting,- ..id Niok. BKI C0Plf 

100 "Come on and eat r Nick," 

"All right." 

They ate without talking, and watohed tha two roda and the 
firelight in the water. 

"There* a going to be a morn tonight f » aald Niok. Ha looked 
105 across the bay to the hills that were beginning to sharpen against 
the sky. Beyond the hi 11a he knew the moon was oomlng up. 

"I know it," Marjorie aald happily. 

"You know everything," Niok aald. 

"Oh, Niok, pleaae out it outl Pleaae, pleaae don*t be that 

110 way!" 

"I oan*t help it," Niok aald. "You do. You know everything. 
That* s the trouble. You know you do." 

Marjorie did not aay anything. 

"I»ve taught you everything. You know you do. What don't 
120 you know, anyway!" 

"Oh, shut up," Marjorie said. "There oomes the moon." 

They sat on the blanket without touohlng aaoh other and 
watohed the moon rise. 

"You don't have to talk silly," Marjorie said) "what's 
125 really the matter?" 

"I don't know." 

"Of oourae you know." 

"No I don't." 

"Go on and say it." 

130 Niok looked on at the moon, oomlng up over the hills. 

"It isn't fun any more." 

He waa afraid to look at Marjorie. He looked at Marjorie. 
She sat there with her baok toward him. He looked at her baok. 
"It isn't fun any more. Not any of it." 
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didn't say anything. He went on. -I feel as thouch 

raft* zz^rv:^ 1 lnside °* ••• 1 d ° n,t 

BEST COPV AVAHASlE 

"Isn't lvvs any fun?" Marjorie said. 
U0 head Zr^tlLi:"- MarJ ° rie 8t00d UP ' N1 ° k - «""•. «• 

can wIu^Kro^e^in^.V" MarJ ° rie 0allOd *« hl «" 

"All right," Niok said. -i. U push the boat off for you> 

"' 5 „„ 4 .Kl Y ° U * d0n ' J t ? e0d to »" 8h8 s he was afloat in the boat 

down 8 f "J*" th ° "••»"-** on it. Niok want back ana lay 

M:So r i: h ^w s „r o on Jn.^ir 0 * by the fire - He e » uid 

either! * UP the flre * B111 dldl,,t * ouoh him . 

"Did she go all right?" Bill said. 

"Oh yes." Niok said, lying, his faoe on the blanket. 
155 "Have a scene?" 

"No, there wasn't any scene." 
"How do you feel?" 

"Oh, go away, Bill! Go away for a while." 
160 over t^Ll^V tl^Vt^To/.:*" *** ^ ****** *** W * lk ° d 



Ernest Hemingway - Amerioan. 
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National Canters 



Pleasa insert blank pages at this point for students 
to write their answer 
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